USAC/ University of Brighton, Falmer site

Spring 2003 (3 cr. hours)

Instructor: Dr. Nancy L. Paxton


Nineteenth-century British Literature

Course Description: In this course, we will survey major works by British Romantic poets and will consider their influence on Victorian novelists and poets writing between 1800 and 1900.  Although we will read many important works writers in the standard canon of nineteenth-century British literature, we will also consider texts that illustrate the “diversity” evident in newly recovered or re-estimated works by women, gay and lesbian writers, working-class writers, and other subordinate groups.  We will study how social constructions related to national identity, religion, class, and gender/sexuality have shaped the canon and consider alternative texts.  Taking advantage of our location, we will also examine the roots of British Orientalism by visiting the Royal Pavilion in Brighton, one of the most influential expressions of Orientalist architecture, and will study representations of Islam and Hinduism in various Romantic texts. Jane Austen’s Sense and Sensibility will round out our study of the Romantics.  Our introduction to Victorian culture will include readings of Arthurian romances by Lord Tennyson and William Morris, dramatic monologues and lyrics by Robert Browning and Elizabeth Barrett Browning, and art and poetry by Dante Gabriel Rossetti and Christina Rossetti.  We will also read two Victorian novels: Charles Dickens’ Great Expectations (1861), and Thomas Hardy’s Tess of the D’urbervilles (1891).  Short lectures will supplement class discussions and field studies.  Students will be required to write two short papers, and an essay-type mid-term and final exam. 

Required Texts:

David Damrosch, ed. The Longman’s Anthology of British Literature, vol. II, 
London: Longman, 2002 (ISBN: 0321093895), textbook edition.

Jane Austen, Sense and Sensibility, ed. Margaret Drabble  New York:  New 
American Library, 1997 (ISBN 0451525892), paper.

Charles Dickens, Great Expectations, ed. Jennifer Bassett and Tricia Hedge 
Oxford Univ. Press, 2000 (ISBN 0194230678), paper.

Thomas Hardy, Tess of the D’urbervilles, ed. David Skilton.  London: Penguin, 
1978 (ISBN: 0140431357), paper.

Course Objectives:  In order to complete this course successfully, students will be expected to

1. Demonstrate an understanding of the basic historical and cultural contexts for British Romantic poetry and its impact on subsequent 19th. c. British literature.

2.  Demonstrate an understanding of basic themes in British Romantic poetry written between 1798 and 1830, including changes in gender roles, class hierarchy, romantic love, the Natural world, the sublime, and the poet’s role.

3.  Demonstrate an understanding of distinctive themes in Victorian poetry and culture, including repressive sex/gender roles, class hierarchy, and the impact of technology and industrialization.

4.  Demonstrate an ability to recognize and analyze genre differences evident in the poetry, drama, and fiction in this period.

5.  Demonstrate an understanding of basic techniques of British “realist” writers through the study of three representative novels by Jane Austen, Charles Dickens, and Thomas Hardy.

6.  Demonstrate close reading skills, including attention to rhyme, meter, alliteration and other devices typical of nineteenth-century lyric poetry.

7.  Demonstrate a familiarity with major forms of poetry that were popular throughout this period, including the sonnet, ode, ballad, dramatic monologue, and narrative poetry. 

8.  Demonstrate an understanding of historical changes in literary language and its relationship to changes in literacy, readerships, genre definitions, gender roles, class hierarchies, and nationalism.

9.  Demonstrate an understanding of the uses of metaphor and other literary devices in poetry, prose, and drama in this period.

10.  Demonstrate an understanding of various expressions of British Orientalism.

Writing skills Taught: 

1. Narrowing a topic and finding a thesis in basic literary analysis. 

2. Using specifics from assigned texts (how specific?).

3. Using paraphrasing vs. using direct quotations.

4. Using MLA parenthetical citation style for direct quotations. 

5. Using historical evidence; or, what needs a footnote and why.

Required Assignments/Point Distribution:

150
Attendance and informal in class- writing assignments 

100
Oral presentation (10 min.)

150
Reading Journal

150
paper 1 (2-3 page analytical paper). Sample topics will be provided.

200 
paper 2 (5 page analytical paper). Sample topics will be provided

100
Midterm exam 

150
Final exam (Comprehensive)

--------

1000 points

Grade equivalences

970 -1000 points  =A+

940-969 points = A 

900-939 points = A-

870-899 points = B+

840-869 points = B

800-839 points = B-

770-799 points = C+

740-769 points = C

700-739 points = C-

650-699 points = D

Below 650 points = F

Your grade will be determined by attendance and 5 ungraded exercises, an oral report, a reading journal, 2 graded papers, midterm and final exams. 

Attendance/ Ungraded tasks (150 points) 

You are an essential part of this class and your absence has an impact on everyone, including your classmates, your work partners, and myself.  I expect you to honor our time together and make this class a top priority.  I will take attendance in every class, though you may not notice it.  It is not my policy to “excuse” you from class for any reason, because I do not want to judge the “quality” of your excuse.  The bottom line is that you miss something important if you are not in class, and it is impossible to summarize the details of what was missed. Students who want an A in this class should plan to attend all classes on time, having read the assignments.

Ungraded tasks include quizzes on reading, group activities, thought pieces, etc.  You will be expected to complete 5.  

Oral presentations (100 points):

Each student will be required to develop an oral report (10 minutes) presenting background for one of the assigned readings in the context of site-specific research (local art or architecture, geographical background, local culture, library archival work or other primary or secondary readings).  Students may select the subject and date for their presentation as coordinated with readings on the syllabus. Reports will be judged on the students’ speaking skills, interpretation of the text, and critical skills in evaluating and linking research with the literary work chosen. 

Reading Journal (150 points)
This is where you may explore your personal responses to the assigned readings, record your impressions of local sites you visit, and describe your discovery of details about British literature and culture, from 1800 to the present. I will collect your journals, evaluate them, and return them before your final exam. For full credit, you must write 30-40 pages (250 words / page) and do the following:


1.  Each entry should include a response to each of the assigned poems / novels/ plays. For poetry, you should include specific references to lines and details of the poems.  Your journal is a good place to raise questions about the readings and explore ideas for papers.


2. Your entries should focus on readings not yet discussed in class, though It’s fine if you find yourself rethinking earlier readings of poems that you have written earlier.


3.  Your journal will be graded on the evidence of your reading and thinking seriously and creatively about the assigned texts (before they are discussed in class) and your improvement overall.

Papers (150 and 200 points).  For 2 formal papers, students will be required to include first and final drafts, so I can assess your revision process. I will give you detailed written commentary on both essays. 

1.  One formal 2-3 page paper focusing on the representation of a “place” in one or two poems or comparing a poem and prose work by a Romantic writer. 

2.  One formal 5 page paper presenting a study of an important theme in the work of a major British Victorian writer. Papers may present studies of how sex/gender roles, class relations, religious or nationalist concerns that find expression in one or two assigned texts and employ some critical “secondary” or historical source. 

Midterm Exam (150 points) 

The midterm exam will include paragraph length answers and is designed to assess students’ recall and understanding of historical and cultural context, themes, poetic forms, and major differences among six major Romantic poets and Austen’s Sense and Sensibility. 

Final exam (200 points)

The final exam will include short answer and one longer essay-type response and will assess students’ overall comprehension of all the major writers and themes in the Romantic and Victorian periods.  It will be given on the final day of class. 

Students will be given in-class activities for the review and synthesis of assigned readings before the midterm and final exams, and a review of the correct responses for the midterm exam will be scheduled. 

Basic Rules for papers:

1.  Papers must be submitted in class on the dates listed above. 

2.  Late papers will not be accepted without prior arrangements and a legitimate


university excuse.

3.  You may revise your paper to improve your grade if you wish on paper 1.  Revisers will be expected to attend a short individual conference before revising.  Revised work must be submitted on a specific date, as set by the instructor.  

Statement on plagiarism and cheating: 


1.  On all your written and oral work, you are required to remember and credit any sources you cite directly or indirectly, whether from print or electronic sources.  Failure to credit your sources is Plagiarism.


2. All writing assignments are to be written originally for this class.  Revised papers that have been presented in other classes are not acceptable. 

List of Assigned Readings
Please note: The dates and requirements of this syllabus may be changed without notice, as pedagogy requires.

It is impossible to read the compositions of the most celebrated writers of the present day without being startled with the electric life which burns within their words. They measure the circumference and sound the depths of human nature with a comprehensive and all penetrating spirit, and they are themselves perhaps the most sincerely astonished at its manifestations for it is less their spirit than the spirit of the age.  Poets are the hierophants of an unapprehended inspiration, the mirrors of the gigantic shadows which futurity casts upon the present the words which express what they understand not, the trumpets which sing to battle and feel not what they inspire: the influence which is moved not, but moves.  Poets are the unacknowledged

legislators of the world. 

                                                                          Shelley, "A Defense of Poetry"

Feb. 12
Introduction to 19th. century British Literature

Feb.  19  
Jane Austen (1775-1817)



Read Jane Austen, Sense and Sensibility, pp. 1-315 (vol. 1-3).



and Damrosch, introduction, pp. 3-28, and poems by Robinson and 

Smith (Damrosch, 199, 362-63).



Journal response: How does intro. deepen your understanding of 


Austen’s view of “sensibility”?

Feb. 26  
William Blake (1757-1827): Visionary Prophet



Read in Damrosch, bio. 104-06; “Songs of Innocence and 



Experience," 110-126, “Daughters of Albion,” 139-144, Letter to 


Trusler, 145-146.



Optional visit to Tate Museum, London

Mar. 6

William Wordsworth (1770-1850): 



Creating A Literary Revolution



Read in Damrosch, bio. 312-314; “Simon Lee,” 314-16, “We are 


Seven,” 317-318; “Lucy Gray,” 340-41; “Solitary Reaper,” 439-


40; Sonnets 359-364; “Tintern Abbey," 328-332; "Intimations Ode,'" 

434-439, and “Preface to Lyrical Ballads," 332-336. Compare 


with Sir Walter Scott, bio., 309,  “Lord Randall,” 309-310.

Mar. 12
Samuel Taylor Coleridge (1772-1834): 



Creating the Oriental Sublime



Read in Damrosch, Coleridge, bio., 476-78, “Kubla Kahn," 501-


503; "Christabel," 503-519; "Rime of the Ancient Mariner,"  482-


499, "Eolian Harp," 478-80; "This Lime Tree Bower," 480-82; "Frost 

at Midnight," 519-522.



Trip to Brighton Pavilion: Guidelines for paper 1 distributed

Mar. 19 
George Gordon, Lord Byron (1788-1824): 




Orientalizing the Byronic Hero



Read, in Damrosch, bio, 555-557; “On this day,” 643-44, 



“Prometheus,” 948, and excerpts “Don Juan,” 570-590, 631-639.

Mar. 26
Percy Bysshe Shelley (1792-1822): Describing Intellectual Beauty



Read in Damrosch, bio, 651-53, sonnets, 659-660,



"Intellectual Beauty," pp. 657-59; "West Wind," 670-72,



"Skylark," 672-75, “Mt. Blanc” 653-57; 



Essay: “Defense of Poetry," 695-705

Apr. 2

John Keats (1795-1821): Negative Capability



Read: bio., 746-48; sonnets, 748-50, 757-58, “Bright Star” 793



"Eve of St. Agnes," 758-68; Letters, 794-797, 801-809 



Optional Visit to Keats’ home in London

Apr. 9

Keats’ Great Odes 



In Damrosch, read “Ode to Psyche,” 771-72; "Ode to a 



Nightingale,” 773-75; “Grecian Urn," 775-76; “To Autumn” 779-80



Paper 1 due: Review for midterm:

Apr. 16
Midterm exam

Apr.  18-27    Have a Wonderful Easter Break


Unit II: Victorian Culture and Poetry (1832-1901)

Apr. 30
Alfred, Lord Tennyson (1809-1892)/William Morris (1834-1896)



Arthurian Legends and British Nationalism



In Damrosch, read Introduction, 1033-1055, 



Tennyson, bio, 1184-1187; "Mariana," 1187-89, “Lady of 



Shalott," 1189-1194, Dramatic monologues, “The Lotus Eaters,” 


“Ulysses,” 1194-1199; and “In Memoriam A. H. H.” (stanzas 54-56), 

1227-28, “Idylls of the King,” 1245-1280, and






William Morris, bio, 1727-28, “Defense of Guenevere,” 1728-35

May. 7
Robert Browning (1812-1889): Perfecting dramatic monologues



and Elizabeth Barrett Browning (1806-1861): Finding Voice



In Damrosch, Read: bio. 1345-1348,  Dramatic monologues: 


“Porphyria’s Lover”, “Soliloquy of the Spanish Cloister,” “My Last 


Duchess,” 1348-52, “Fra Lippo Lippi,” 1367-1375; “Andrea Del 


Sarto,” 1378-1384, and 



Elizabeth Barrett Browning, bio., 1151-1153; sonnets, 1153-1158  

Unit III: Victorian Novels

May 14
Read: Charles Dickens’ Great Expectations, ch. 1-19, and



Dante Gabriel Rossetti (1828-1882):  Pre-Raphaelite Artist/ Poet/ 


and Christina Rossetti (1830-1894) Writing against Tradition



Damrosch, bio, 1693-94, “The Blessed Damozel”; “The House of 


Life” 1694-1700, and Christina Rossetti, bio, 1705-06, sonnets/ 


lyrics, 1706-1712, and “Goblin Market” 1712-1724.




Optional trip to Dickens’ neighborhoods in London

May 21
Finish Charles Dickens’ Great Expectations, ch. 20-59

May 28
Read Thomas Hardy, Tess of the D’urbervilles



Trip to Stonehenge

June 4
Finish discussion of Tess of the D’urbervilles
June 11
Oscar Wilde (1854-1900)



Read: "Importance of Being Earnest," Act 1-3, Damrosch, 1882-


1922  Paper 2 due; Review for Final exam

June 18 
Final Exam

Something About Me: 

As Professor of English at Northern Arizona University in Flagstaff, I regularly teach undergraduate and graduate courses on nineteenth- and twentieth-century British literature, on women’s writing, feminist theory, and autobiography.  I am author of George Eliot and Herbert Spencer: Feminism, Evolutionism, and the Reconstruction of Gender (Princeton 1991) and Writing under the Raj:  Gender, Race, and Rape in the British Colonial Imagination, 1830-1947 (Rutgers, 1999), which includes a chapter on Forster's Passage to India.  More recently, I co-edited a volume of critical essays with Lynne Hapgood, called Outside Modernism:  In Pursuit of the British Novel, 1900-1930, and I am contributing editor for Virginia Woolf in the Year’s Work in English Studies (2001).  My essays on Victorian fiction, British modernists, Olive Schreiner, Annie Besant, Flora Annie Steel, Rudyard Kipling, and other writers have appeared in scholarly journals and edited collections. 

For more information about me or these courses, see my website: http://jan.ucc.nau.edu/~paxton, or call me in Flagstaff at 928-523-6280.

USAC/ University of Brighton, Falmer site

Spring 2003 (3 cr. hours)

Instructor: Dr. Nancy L. Paxton


Seminar on the Bloomsbury Group

Course Description: This upper-division course will offer an in-depth survey of modernist fiction by British writers of the Bloomsbury Group, including E. M. Forster's Howard’s End (1910), and A Passage to India (1922); and D. H. Lawrence's Sons and Lovers (1913), and Women in Love (1920), and Virginia Woolf's novels, To the Lighthouse (1927) and Orlando (1928), and her essay, Three Guineas (1938).  Short fiction by Katherine Mansfield, Radclyffe Hall, and D. H. Lawrence, as well as modernist poetry by T. S. Eliot and H.D will supplement our discussions.  Painting and sculpture by Vanessa Bell, Duncan Grant, D. H. Lawrence, and other members of the Bloomsbury group will provide an interdisciplinary context for a fuller understanding of the uniquely English Modernist techniques and themes.  Field trips to Virginia and Leonard Woolf at Monk’s House, near Lewes, and to the home of her sister, Vanessa Bell and Duncan Grant at Charleston. Trips to the Tate Museum and other art galleries in London will also be offered.

Required Texts:

E. M. Forster, Howard’s End (1910), ed. David Lodge. New York:  Penguin, 
2000, ISBN: 0140188169, paperback.  

E. M. Forster, A Passage to India (1922).  San Diego:  Harvest Books 1984. 
ISBN: 0156711427, paperback

D. H. Lawrence, Sons and Lovers (1913), New York: New American Library, 
1985 ISBN 0451518829, paperback.

D. H. Lawrence, Women in Love (1920), ed. John Worthen, London: Penguin, 
1995. ISBN 0140188169, paperback.

Virginia Woolf, To the Lighthouse (1927), ed. Eudora Welty, San Diego: 
Harcourt Brace Jovanovich, 1981, ISBN: 0156907399, paper

Virginia Woolf, Orlando (1928), San Diego: Harcourt Brace Jovanovich, 1956, 
ISBN: 015670160, paperback.

Virginia Woolf,  Three Guineas (1938). San Diego: Harcourt Brace Jovanovich, 
1963, ISBN: 0156901773, paperback.

Course Objectives:

1.  Develop understanding of important features and techniques of English literary modernism through a close study of three major British writers and their cultural context.

2.  Introduce the aesthetic theories of Bloomsbury writers and painters, especially in use of “symbolism” and abstract expressionism. 

3.  Refine critical understanding of the “stream of consciousness” techniques developed by Virginia Woolf.

4.  Develop an understanding of the “architecture” and other characteristic formal structures of the novels of this period.

5.  Develop an understanding of various inscriptions of gender identity and lesbian/gay/bi-sexuality in British fiction between 1900 and 1930.

6.  Develop an understanding of the impact of World War One on modernists and their writing/art.

7.  Demonstrate a recognition of the uses of irony in British modernism.

8.  Demonstrate an understanding of current literary criticism on British modernist writers, including contributions of feminists and gay theorists, through a study of Forster, Woolf, and Lawrence.

9.  Develop research skills appropriate for on-site study in Great Britain.

10.  Develop critical expertise using local archival materials and media technologies.

Course Requirements: 

150 Class attendance/participation

100 Midterm Exam

150  Final Exam

150  1 short paper (5 pages, topics provided)

100  Prospectus and précis for final project

250  Final paper (10-12 pages, with a research component)

100 Seminar report (10-15 min.)

Total 1000 points

Grade equivalences

970 -1000 points  =A+

940-969 points = A 

900-939 points = A-

870-899 points = B+

840-869 points = B

800-839 points = B-

770-799 points = C+

740-769 points = C

700-739 points = C-

650-699 points = D

Below 650 points = F

Attendance (150 points).  You are an essential part of this class and your absence has an impact on everyone, including your classmates, your work partners, and myself.  I consider your attendance to be a sign of your commitment, and I expect you to honor our time and take this responsibility very seriously.  I will not “excuse” you from any class because absences, whether “excused” or “unexcused,” reduce your opportunities for learning.  Since this class meets only once a week, more than 2 absences for any reason (including sickness and university business) may result in a B or lower for your class participation grade.

Paper 1 (150 points).  Details of the assignment, grading guidelines, background, and sample paper topics will be provided, though you may develop your own topics.  Your grade will be determined by my evaluation of the form and content of your essay.  You must credit all secondary sources correctly (including electronic ones), using MLA citation style, which will be reviewed in class.

Midterm Exam (100 points) 

This midterm exam will require paragraph-length responses to questions that assess your understanding of Howard’s End, Sons and Lovers, Women in Love, and To the Lighthouse, as well as basic concepts in the art criticism and aesthetic theories of members of the Bloomsbury group as assigned to date. 

Final exam (150 points)

The final exam will include 10 paragraph responses and two longer essay-type responses. It is designed to assess your overall comprehension of the assigned novels and cultural context of the Bloomsbury group. It will be given on the final day of class. 

Research paper: 

Prospectus and precis (100 points).  1-2 page typed “best guess” description of your research topic,  primary and secondary sources, theoretical approach, focus and objectives, and 

Precis Approximately 100-200 word description of sources you will use (summary in your own words) of the best secondary print sources and one electronic source for your final research paper. Due with the prospectus.

Final Research Paper (250 points): Your final grade on this paper will be determined by the form and content of your argument, by your selection of the best, most relevant, and most current secondary sources, and by evidence of successful revision.  Details of assignment will be distributed later but your paper must analyze one assigned text not discussed on first paper.  You are encouraged to develop your own topic.

Oral Reports (100 points): 

You will be required to present a 10-15 minute oral report on your seminar project.  Reports will be evaluated on 1) organization 2) oral skills 3)accuracy of summary (be sure to identify all sources by title and name of the author) 4) visual material to support presentation, 5) creativity in approach/ presentation.

Late papers are not accepted. (exceptions are occasionally made for students with serious illness or emergencies but only if student has an official university excuse.)  

Integrity.  Personal integrity is an essential ingredient in all authentic learning.  All written work for this class must be original work, written by the student for this class, between Feb.. 15 and June  2003.  Each student is responsible for presenting written work that gives proper credit to any secondary sources consulted, whether quoted directly or presented in paraphrase, cited from print or electronic sources.  Any student who is caught cheating, plagiarizing, defrauding, or assisting others in doing the same will receive an F in the course.

List of Reading assignments
(These assignments may be adjusted or changed as pedagogy requires).

“Everything was going to be new.  Everything was going to be different.  Everything was on trial.”  






Virginia Woolf

Feb. 12
Introduction to The Bloomsbury Group

Feb.  19  
Read: E. M. Forster, Howard’s End, pp. 1-271

Feb. 26  
Xeroxes: T. S. Eliot, “Lovesong of J. Alfred Prufrock” 


 

Roger Fry, “Culture and Snobbism” 



Lytton Strachey, from “Eminent Victorians” and



Wyndam Lewis, “Vorticist Manifesto” 

Mar. 6

Read: D. H. Lawrence, Sons and Lovers, ch. 1-8
Mar. 12
Finish D. H. Lawrence, Sons and Lovers, ch. 9-15



and xerox: Sigmund Freud, “The Most Prevalent Form of 



Degradation in Erotic Life,” (1912), and 



D. H. Lawrence, selected poems

Mar. 19 
D. H. Lawrence, Women in Love, ch. 1-15



xeroxes of poetry by H.D. “Orchard,” “Oread,” “Sea Poppies,” 


“Garden,” “Eurydice,” “Fragment thirty-six” and excerpt from ”The 


Master”

Mar. 26
Finish: D. H. Lawrence, Women in Love, ch. 16-31



and xeroxed: Short stories, Katherine Mansfield, “Bliss”; “The Fy”



Radclyffe Hall, “Miss Ogilvy Finds Herself”



T. S. Eliot, “The Wasteland”

Apr. 2

Woolf, To the Lighthouse, Book 1


Trip to Charleston

Apr. 9

Woolf, To the Lighthouse, Books 2-3



and on line: James Joyce, Portrait of the Artist as a Young Man, 


ch.1, “bibliomania.com” Select fiction/Joyce/Portrait, ch. 1

Apr. 16
Midterm exam

Apr.  18-27    Have a Wonderful Easter Break

Apr. 30
Virginia Woolf, Orlando, ch. 1-3
May. 7
Virginia Woolf, Orlando, ch. 3-6


Trip to Monk’s House

May 14
Virginia Woolf, Three Guineas, pp. 3-188
May 21
Forster, A Passage to India, pt. 1-2 

May 28
Forster, A Passage to India, pt. 3, and 



xeroxed short stories, “The Life to Come”



“Advance India,” “Jodhpur,” and “The Suppliant”

June 4
Seminar reports

June 11
Seminar reports

June 18 
Final Exam 

Selected Bibliography on the Bloomsbury Group 

Abel, Elizabeth. Virginia Woolf and the Fictions of Psychoanalysis.  Chicago:  
Univ. of Chicago Press, 1989.

Bell, Quentin.  Virginia Woolf:  A Biography.  New York:  Harcourt Brace 
Jovanovich, 1972.  

Bradbury, Malcolm and McFarlane,  James. eds.  Modernism:  A Guide to 
European Literature, 1890-1930. London: Penguin, 1976.

Butler, Christopher.  Early Modernism:  Literature, Music, and Painting in Europe, 
1900-1916.  Oxford:  Clarendon P, 1994.

Caws, Mary Ann.  Women of Bloomsbury:  Virginia, Vanessa, and Carrington.  
Bloomington:  Indiana U P, 1991.

Caughie, Pamela L  Virginia Woolf and Postmodernism:  Literature in Quest and 
Question of Itself.  Chicago: Chicago  P, 1991.

------. ed. Virginia Woolf in the Age of Mechanical Reproduction.  New York; 
Garland, 2000.

DeSalvo, Louise.  Virginia Woolf’s First Voyage:  A Novel in the Making.  Totowa:  
Rowman and Littlefield, 1980. 

DeKoven, Marianne.  Rich and Strange:  Gender, History, Modernism.  
Princeton:  Princeton U P, l991.

DiBattista, Maria.  and Lucy MacDiarmid, eds.  High and Low Moderns:  
Literature and Culture, 1889-1939.  New York:  Oxford U P, 1996.

Edelman, Lee.  Homographesis.  London: Routledge, 1994.

Ellis, David.  D. H. Lawrence: Dying Game, 1922-1930. Cambridge: Cambridge 
UP, 1998.

Furbank,  P. N.  E. M. Forster:  A Life.  2 vols.  London:  Secker and Warburg, 
1977-78.

Hirsch, Marianne.  The Mother/Daughter Plot.  Narrative, Psychoanalysis, 
Feminism. Bloomington:  Indiana U P, 1989.

Kinkead-Weekes, Mark.  D. H. Lawrence:  Triumph to Exile, 1912-1922.  
Cambridge: Cambridge UP, 1996.

Lee, Hermione.  Virginia Woolf.  New York: Knopf, 1998. 

Marcus, Jane.  Virginia Woolf and the Language of the Patriarchy.  Bloomington:  
Indiana U P, l987.

Marler, Regina.  Bloomsbury Pie:  The Making of the Bloomsbury Boom.  New 
York: Holt, l997.  

Nicholls, Peter.  Modernism: A Literary Guide.  Berkeley:  U of California P, 
1995.

Parkes, Adam.  Modernism and the Theater of Censorship. London: Oxford U P, 
1996.

Perloff, Marjorie.  “Modernist Studies” in Stephen Greenblatt and Giles Gunn, 
eds. Redrawing the Boundaries:  The Transformation of English and 
American Literary Studies.  New York:  Modern Language Association, 
1992, 154-178.

Rosenbaum, S. P. The Bloomsbury Group:  A Collection of Memoirs, 
Commentary and Criticism.  Toronto: U of Toronto Press, 1975.

Scott, Bonnie Kime.  Refiguring Modernism:  2 vols.  Bloomington:  Indiana U P, 
1995.

Sedgewick, Eve Kosofsky.  Tendencies. Durham: Duke U P, 1993.

Shone, Richard. Bloomsbury Portraits. London.  Phaidon Press,  1995.  

Silver, Brenda.  Virginia Woolf: Icon.  Chicago: Chicago U P, 1999.

Tratner, Michael.  Modernism and Mass Politics;  Joyce, Woolf, Eliot, and Yeats. 
Stanford:  Stanford U P, 1995.

Torgovnick, Mariana.  The Visual Arts: Pictorialism and the Novel:  James, 
Lawrence, and Woolf.  Princeton:  Princeton U P, 1985.  

-----.Gone Primitive: Savage Intellects, Modern Lives.  Chicago:  U of 
Chicago P, 
1990.

Woolf,  Leonard.  Beginning Again:  An Autobiography of the Years 1911 to 
1918.  London:  Hogarth, 1964.

Woolf, Virginia. Melymbrosia, ed. Louise DeSalvo Salvo.  New York:  ;New York 
Public Library, 1982.

Worthen, John.  D. H. Lawrence: The Early Years, 1885-1912.  Cambridge:  
Cambridge U P, 1991.    

________________________________________________________________

Selected Bibliography on British and other Modernisms 

Ardis, Ann.  New Women, New Novels:  Feminism and Early Modernism.  New 
York:  Rutgers U P, 1990.

Baker, Houston.  Modernism and the Harlem Renaissance.  Chicago:  Chicago 
Univ. Press, 1987.
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