USAC/ University of Brighton, Falmer site

Spring 2003 (3 cr. hours)

Instructor: Dr. Nancy L. Paxton


Seminar on the Bloomsbury Group

Course Description: This upper-division course will offer an in-depth survey of modernist fiction by British writers of the Bloomsbury Group, including E. M. Forster's Howard’s End (1910), and A Passage to India (1922); D. H. Lawrence's Sons and Lovers (1913), and Women in Love (1920), and Virginia Woolf's novels, To the Lighthouse (1927) and Orlando (1928), and her essay, Three Guineas (1938).  Short fiction by Katherine Mansfield, Radclyffe Hall, and D. H. Lawrence, as well as modernist poetry by T. S. Eliot and H.D will supplement our discussions.  Painting and sculpture by Vanessa Bell, Duncan Grant, D. H. Lawrence, and other members of the Bloomsbury group will provide an interdisciplinary context for a fuller understanding of the uniquely English Modernist techniques and themes.  Field trips to Virginia and Leonard Woolf’s country home, Monk’s House, near Lewes, and to the home of her sister, Vanessa Bell and Duncan Grant at Charleston will be offered. Optional trips to the Tate Museum and other art galleries in London are also planned. 

Required Texts:

E. M. Forster, Howard’s End (1910), ed. David Lodge. New York:  Penguin, 
2000, ISBN: 0140188169, paperback.  

E. M. Forster, A Passage to India (1922).  San Diego:  Harvest Books 1984. 
ISBN: 0156711427, paperback

D. H. Lawrence, Sons and Lovers (1913), New York: New American Library, 
1985 ISBN 0451518829, paperback.

D. H. Lawrence, Women in Love (1920), ed. John Worthen, London: Penguin, 
1995. ISBN 0140188169, paperback.

Virginia Woolf, To the Lighthouse (1927), ed. Eudora Welty, San Diego: 
Harcourt Brace Jovanovich, 1981, ISBN: 0156907399, paper

Virginia Woolf, Orlando (1928), San Diego: Harcourt Brace Jovanovich, 1956, 
ISBN: 015670160, paperback.

Virginia Woolf,  Three Guineas (1938). San Diego: Harcourt Brace Jovanovich, 
1963, ISBN: 0156901773, paperback.

Course Objectives:

1.  Develop understanding of important features and techniques of English literary modernism through a close study of three major British writers and their cultural context.

2.  Introduce the aesthetic theories of Bloomsbury writers and painters, especially in use of “symbolism” and abstract expressionism. 

3.  Refine critical understanding of the “stream of consciousness” techniques developed by Virginia Woolf.

4.  Develop an understanding of the “architecture” and other characteristic formal structures of the novels of this period.

5.  Develop an understanding of various inscriptions of gender identity and lesbian/gay/bi-sexuality in British fiction between 1900 and 1930.

6.  Develop an understanding of the impact of World War One on modernists and their writing/art.

7.  Demonstrate a recognition of the uses of irony in British modernism.

8.  Demonstrate an understanding of current literary criticism on British modernist writers, including contributions of feminists and gay theorists, through a study of Forster, Woolf, and Lawrence.

9.  Develop research skills appropriate for on-site study in Great Britain.

10.  Develop critical expertise using local archival materials and media technologies.

Course Requirements: 

150 Class attendance/participation

100 Midterm Exam

150  Final Exam

150  1 short paper (5 pages, topics provided)

100  Prospectus and précis for final project

250  Final paper (10-12 pages, with a research component)

100 Seminar report (10-15 min.)

Total 1000 points

Grade equivalences

970 -1000 points  =A+

940-969 points = A 

900-939 points = A-

870-899 points = B+

840-869 points = B

800-839 points = B-

770-799 points = C+

740-769 points = C

700-739 points = C-

650-699 points = D

Below 650 points = F

Attendance (150 points).  You are an essential part of this class and your absence has an impact on everyone, including your classmates, your work partners, and myself.  I consider your attendance to be a sign of your commitment, and I expect you to honor our time and take this responsibility very seriously.  I will not “excuse” you from any class because absences, whether “excused” or “unexcused,” reduce your opportunities for learning.  Since this class meets only once a week, more than 2 absences for any reason (including sickness and university business) may result in a B or lower for your class participation grade.

Paper 1 (150 points).  Details of the assignment, grading guidelines, background, and sample paper topics will be provided, though you may develop your own topics.  Your grade will be determined by my evaluation of the form and content of your essay.  You must credit all secondary sources correctly (including electronic ones), using MLA citation style, which will be reviewed in class.

Midterm Exam (100 points) 

This midterm exam will require paragraph-length responses to questions that assess your understanding of Howard’s End, Sons and Lovers, Women in Love, and To the Lighthouse, as well as basic concepts in the art criticism and aesthetic theories of members of the Bloomsbury group as assigned to date. 

Final exam (150 points)

The final exam will include 10 paragraph responses and two longer essay-type responses. It is designed to assess your overall comprehension of the assigned novels and cultural context of the Bloomsbury group. It will be given on the final day of class. 

Research paper: 

Prospectus and precis (100 points).  1-2 page typed “best guess” description of your research topic,  primary and secondary sources, theoretical approach, focus and objectives, and 

Precis Approximately 100-200 word description of sources you will use (summary in your own words) of the best secondary print sources and one electronic source for your final research paper. Due with the prospectus.

Final Research Paper (250 points): Your final grade on this paper will be determined by the form and content of your argument, by your selection of the best, most relevant, and most current secondary sources, and by evidence of successful revision.  Details of assignment will be distributed later but your paper must analyze one assigned text not discussed on first paper.  You are encouraged to develop your own topic.

Oral Reports (100 points): 

You will be required to present a 10-15 minute oral report on your seminar project.  Reports will be evaluated on 1) organization 2) oral skills 3)accuracy of summary (be sure to identify all sources by title and name of the author) 4) visual material to support presentation, 5) creativity in approach/ presentation.

Late papers are not accepted. (exceptions are occasionally made for students with serious illness or emergencies but only if student has an official university excuse.)  

Integrity.  Personal integrity is an essential ingredient in all authentic learning.  All written work for this class must be original work, written by the student for this class, between Feb.. 15 and June  2003.  Each student is responsible for presenting written work that gives proper credit to any secondary sources consulted, whether quoted directly or presented in paraphrase, cited from print or electronic sources.  Any student who is caught cheating, plagiarizing, defrauding, or assisting others in doing the same will receive an F in the course.

List of Reading assignments
(These assignments may be adjusted or changed as pedagogy requires).

“Everything was going to be new.  Everything was going to be different.  Everything was on trial.”  






Virginia Woolf

Feb. 12
Introduction to The Bloomsbury Group

Feb.  19  
Read: E. M. Forster, Howard’s End, pp. 1-271

Feb. 26  
Xeroxes: T. S. Eliot, “Lovesong of J. Alfred Prufrock” 


 

Roger Fry, “Culture and Snobbism” 



Lytton Strachey, from “Eminent Victorians” and



Wyndam Lewis, “Vorticist Manifesto” 

Mar. 6

Read: D. H. Lawrence, Sons and Lovers, ch. 1-8
Mar. 12
Finish D. H. Lawrence, Sons and Lovers, ch. 9-15



and xerox: Sigmund Freud, “The Most Prevalent Form of 



Degradation in Erotic Life,” (1912), and 



D. H. Lawrence, selected poems

Mar. 19 
D. H. Lawrence, Women in Love, ch. 1-15



xeroxes of poetry by H.D. “Orchard,” “Oread,” “Sea Poppies,” 


“Garden,” “Eurydice,” “Fragment thirty-six” and excerpt from ”The 


Master”

Mar. 26
Finish: D. H. Lawrence, Women in Love, ch. 16-31



and xeroxed: Short stories, Katherine Mansfield, “Bliss”; “The Fy”



Radclyffe Hall, “Miss Ogilvy Finds Herself”



T. S. Eliot, “The Wasteland”

Apr. 2

Woolf, To the Lighthouse, Book 1


Trip to Charleston

Apr. 9

Woolf, To the Lighthouse, Books 2-3



and on line: James Joyce, Portrait of the Artist as a Young Man, 


ch.1, “bibliomania.com” Select fiction/Joyce/Portrait, ch. 1

Apr. 16
Midterm exam

Apr.  18-27    Have a Wonderful Easter Break

Apr. 30
Virginia Woolf, Orlando, ch. 1-3
May. 7
Virginia Woolf, Orlando, ch. 3-6


Trip to Monk’s House

May 14
Virginia Woolf, Three Guineas, pp. 3-188
May 21
Forster, A Passage to India, pt. 1-2 

May 28
Forster, A Passage to India, pt. 3, and 



xeroxed short stories, “The Life to Come”



“Advance India,” “Jodhpur,” and “The Suppliant”

June 4
Seminar reports

June 11
Seminar reports

June 18 
Final Exam 

Selected Bibliography on the Bloomsbury Group 

Abel, Elizabeth. Virginia Woolf and the Fictions of Psychoanalysis.  Chicago:  
Univ. of Chicago Press, 1989.

Bell, Quentin.  Virginia Woolf:  A Biography.  New York:  Harcourt Brace 
Jovanovich, 1972.  

Bradbury, Malcolm and McFarlane,  James. eds.  Modernism:  A Guide to 
European Literature, 1890-1930. London: Penguin, 1976.

Butler, Christopher.  Early Modernism:  Literature, Music, and Painting in Europe, 
1900-1916.  Oxford:  Clarendon P, 1994.

Caws, Mary Ann.  Women of Bloomsbury:  Virginia, Vanessa, and Carrington.  
Bloomington:  Indiana U P, 1991.

Caughie, Pamela L  Virginia Woolf and Postmodernism:  Literature in Quest and 
Question of Itself.  Chicago: Chicago  P, 1991.

------. ed. Virginia Woolf in the Age of Mechanical Reproduction.  New York; 
Garland, 2000.

DeSalvo, Louise.  Virginia Woolf’s First Voyage:  A Novel in the Making.  Totowa:  
Rowman and Littlefield, 1980. 

DeKoven, Marianne.  Rich and Strange:  Gender, History, Modernism.  
Princeton:  Princeton U P, l991.

DiBattista, Maria.  and Lucy MacDiarmid, eds.  High and Low Moderns:  
Literature and Culture, 1889-1939.  New York:  Oxford U P, 1996.

Edelman, Lee.  Homographesis.  London: Routledge, 1994.

Ellis, David.  D. H. Lawrence: Dying Game, 1922-1930. Cambridge: Cambridge 
UP, 1998.

Furbank,  P. N.  E. M. Forster:  A Life.  2 vols.  London:  Secker and Warburg, 
1977-78.

Hirsch, Marianne.  The Mother/Daughter Plot.  Narrative, Psychoanalysis, 
Feminism. Bloomington:  Indiana U P, 1989.

Kinkead-Weekes, Mark.  D. H. Lawrence:  Triumph to Exile, 1912-1922.  
Cambridge: Cambridge UP, 1996.

Lee, Hermione.  Virginia Woolf.  New York: Knopf, 1998. 
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About Nancy L. Paxton 

As Professor of English at Northern Arizona University in Flagstaff, I regularly teach undergraduate and graduate courses on nineteenth- and twentieth-century British literature, on women’s writing, feminist theory, and autobiography.  I am author of George Eliot and Herbert Spencer: Feminism, Evolutionism, and the Reconstruction of Gender (Princeton 1991) and Writing under the Raj:  Gender, Race, and Rape in the British Colonial Imagination, 1830-1947 (Rutgers, 1999), which includes a chapter on Forster's Passage to India.  More recently, I co-edited a volume of critical essays with Lynne Hapgood, called Outside Modernism:  In Pursuit of the British Novel, 1900-1930, and I am contributing editor for Virginia Woolf in the Year’s Work in English Studies (2001).  My essays on Victorian fiction, British modernists, Olive Schreiner, Annie Besant, Flora Annie Steel, Rudyard Kipling, and other writers have appeared in scholarly journals and edited collections. 

For more information about me or these courses, see my website: http://jan.ucc.nau.edu/~paxton, or call me in Flagstaff at 928-523-6280.

